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HHPOBJIEMA TBOPYOCTI
Y HAYKOBUX JOCIIZKEHHAX XIX-XX CTOJIITTS

Anomauia. Y cmammi eucsimieno pe3yiomamu HayKogoi peg-
Jexcii npoonemu meopuocmi modunu y meopisx XIX—XX cmonimms.
3acmocosanuii misicoucyuniHapruil nioxio ma GUKOPUCMAHO 302aTTbHO-
HAYKOGI NPUHYUNU 00 EKMUBHOCMI, CUCMEMHOCHI, ICMOpUsMYy, C8Imo-
2NA0H020 NIOPANIZMY, A MAKOJIC JIOZIKO-CeMAHMUYHUL, CUCIEMHUL i
NPOCHOCUYHULL NIOX00U Y GUBUEHHI U Y3A2AbHEHHI OOCTIONCYBAHOL
npooremMu MmeopyoCHii.

Iemopuynuti posenad npobdnemu meopuocmi usHaAuAe HeoobXio-
HICMb 3’9CYBAHHSL CNPABHCHLO20 NPUSHAUEHHS THOOUHU OYmmsl, CHOCOOY
U Xapaxkmepy camopeanizayii ma nepMaHeHmHOi HCUMMEMBOPUOCHIi.

Y ncuxonoeiunux mpaouyisx eueuenns meopuocmi opicHmosame
Ha Npazmamuyti YiHHocmi i peanizyemucsa y i0esx 63aemMo38 513Ky meop-
Yyocmi i3 «BUPOOHUYMBOMY [0ell, NPOOYKMIB, K XapaKmepusye HOBU3HA
1 3HQUyWjicme.

© Valentyna Afanasenko, Valentyna Stets, 2021
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Jlosedeno, wo espucmuuno yiHHuM y po36UmKy ioei meopuocmi €
cunepeemuynul nioxio. Po3yminna meopuocmi ax eonocmi xaocy ma
NOpsIOKY Yy CuHepeemuyi nepecyKyemvCs i3 MIQoIo2iuHuM miymaye-
HHAM HA 30cA0aX aHANOSIMHO20 CRPULIHAIMMSA C8IMY AK NIUHHO20 U d0-
2iunoeo (30icy sunadkosocmell), sKull He nepeddAYaAc ICHYBaAHH MPAHC-
YEeHOeHMHO20 BUMIPY IEPAPXIYHOT YNOPAOKOBAHOCMI MA NEPemEOpeHHs.
1020 Ha 00HOpIOHul npocmip. Cunepeemuynuli niOXio y po3sumxy ioei
MEOpYOCHI € CBOEPIOHUM 3ABEPULEHHSM ii KYIbINYPHO-ICHOPUYHOZ0 2eUi-
mansmy 3 OOHOYACHUM BIOKPUMMAM MONCIUBOCMEN — NOMeHYil 01
nOOAIbLUIO20 PO3BUMKY HA GUWOMY pieHi po3yminus moounu. Ocod-
JIUBICMb CYHACHOR0 NEPexiOH020 emany 8U3HAYAE 3MIUeHHS AKYeHmis i3
ioei’ Oemiypea Ha NOMEHYINHY 30AMHICMb CAMOPO36UMKY, WO OPIEHMYE
Ha 00CNIONHCEHHA NOMEHYIUHO20 MBOPHO20 PecypCy 0COOUCMOCHII.

Knouosi cnosa: meopuicmv, moduna; ocooucmicms, payioHa-
JICMUYHA Meopis, ippayioHaliCMUyHa meopis, KOHYenyis 6Ce€OHOCMII.
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CREATIVITY PROBLEM IN SCIENTIFIC RESEARCH
IN THE XIX-XX CENTURIES

Abstract. The article highlights the scientific reflection results on
the human creativity problem in the theories of the XIX-XX centuries.
An interdisciplinary approach was applied and the general scientific
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principles of objectivity, systematics, historicism, worldview pluralism,
as well as logical-semantic, systemic and prognostic approaches were
used in the study and generalization of creativity researched problem.

The historical consideration of the creativity problem substan-
tiates the need to clarify the true purpose of human existence, the way
and nature of self-realization and permanent creativity.

In the psychological traditions, the study of creativity is focused
on pragmatic values and is realized in the ideas of the relationship of
creativity with the "production” of ideas, products that are marked by
novelty and significance.

It is noted that modern psychological traditions of studying crea-
tivity are dominated by pragmatic approaches and directions in which
creativity is associated with the "production” of ideas, products, which
are marked by novelty and significance.

It is proved that the synergetic approach is heuristically valuable
in the development of the creativity idea. The creativity understanding as
a chaos unity and order in synergetics echoes the mythological inter-
pretation based on a similar perception of the world as fluid and illogi-
cal (coincidence), which doesn t imply the existence of hierarchical order
transcendent dimension and its transformation into a homogeneous
space. The synergetic approach in the development of creativity idea is a
kind of completion of its cultural and historical gestalt with the simul-
taneous opening of opportunities — potentials for further development at
the highest level of human understanding. The peculiarity of the modern
transition stage determines the shift of emphasis from the demiurge idea
to the potential ability of self-development, which focuses on the study of
individual potential creative resources.

Key words: creativity; human; personality; rationalist theory;
irrationalist theory; omnipresence concept.

The problem formulation. In the XIX—XX centuries creativity
development theory representatives determined two areas of knowledge:
irrational and rational. At the heart of rationalist theory is the appeal to
ratio, which is formed mainly under the influence of socio-economic
factors. Creativity in this case is explained as the result of a complex
process of interaction between individual and social. Human activity is
recognized as creative only when the result generated by it is new not
only for the creative activity subject, but also for the social system in
which he is inscribed and which recognizes his activity. The moment of
society transformation, therefore, is an essential creativity characteristic,
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which is a rational activity, because it has both the subject and the object
of creative activity. Me-thinking — identical to Me-creative. In other
words, a person is a subject of creative activity, as a result of which a
certain product is formed, whether it is a new scientific system, a new
design or a new melody. Ultimately, creativity is identical with produc-
tion as the creation of material or mental objects. Creating a new object
IS creativity.

Irrationalist theory justifies creativity as a spontaneous personal
activity process that has nothing to do with a particular (social, cultural,
etc.) context based on intuition and presupposes genius. With the help of
intuition a human generates creative ideas that are "intuitive because
they are not derived logically from any other judgments or other pre-
viously perceived information™ (Korniienko, 2008, p. 49).

Analysis of recent research and publications. Creativity as a
subject of scientific research owes much to the development of psycho-
logy, in particular foreign psychology. Research on creativity theories
and concepts is represented by a wide range of schools and areas: asso-
ciative (S. Mednick, C. Martindale, etc.), gestalt psychological (K. Wer-
theimer, K. Dunker), psychoanalytic (S. Freud, L. Kubie, P. Vernon),
psychometric (J. Guilford, E. Torrance), cognitive (P. Langley, R. Weis-
berg, etc.), socio-personal (F. Barron, H. Eysenck, H. Gough, D. MacKi-
nnon, etc.), integrative (T.M. Amabile, M. Csikszentmihalyi, H. Gardner,
H. Gruber, T. Lubart, M. Mumford, S. Gustafson, D. Perkins, D. Simon-
ton, L.F. Schoenfeldt, R. Sternberg, R. Weisberg, R. Woodman).

The human’s problems, his needs and abilities is a traditional re-
search field of philosophy focusing on sociology, genetics, biology, eco-
nomics. The basis of the socio-personal approach (F. Barron, H. Ey-
senck, H. Gough, D. MacKinnon) was the statement that the creative
process is not the subject of only one study but many disciplines. The
interdisciplinary research system, different sciences testifies efforts in-
tegration to the methodological significance of creativity problem deve-
loping in modern conditions and the scientific reflection expediency on
the historical stages of its formation.

The purpose of the article is scientific reflection on the cultural
and historical development of the creativity problem in scientific re-
search of the XIX-XX centuries.

The main material interpretation. The neo-Marxism philosophy
and postmodernism consider creativity on the basis of rationalism main-
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ly in the Marxist sense. It is associated with the revolution as it denies
old foundations and old understanding of the world. Postmodernism pro-
claims the intellectual revolution — the destruction of old metaphysics
and the old way of thinking. In a positive sense, we are not talking about
creativity, because it is understood in the subject-object sense, so crea-
tivity remains in philosophical and psychological theories as production.

Thus, J. Baudrillard (Bodriyar, 2000) understands production in a
broad sense as a large-scale formation, which is the main civilization
characteristic. The production end is the creativity end. In a post-indus-
trial society, production becomes a simulacrum, it doesn’t produce new,
but redistributes and replicates what already exists. This is a kind of "the
code terror", when production doesn’t create anything, but puts labels on
things. For Baudrillard — to create is to label well-known things. We are
not talking about any new meaning. The denial of civilization creative
principle can be understood if we keep in mind that it states the logical
conclusion of the creativity vision within the subject-object paradigm.
The paradox of this approach to creativity is obvious, as it inevitably be-
comes associated with objectification, extrapolation because the subject
of creative activity opposes the object.

In the irrational direction, the unconscious is considered to be the
creative source of human, in which intuitive potentialities are rooted.
The main ideas are about the unconscious scientifically substantiated by
S. Freud (Freyd, 1989), formed the basis of the existence theory in the
human psyche of a special unconscious sphere, which experiences bo-
ttomless secret reservoir, energy which determines the human’s work
consciousness and external behavior.

Unlike Freud, who considered mainly the "personal” unconscious,
C.J. Jung recognized the impersonal, "ancestral”, or unconscious collec-
tive layer, similar to how the human body in a number of rudimentary
organs retains the remnants of ancient functions and states, as well as the
soul, obviously, having outgrown these archaic urges, bears all the signs
of past development and repeats the infinitely ancient motifs in their fan-
tasies and dreams. The archetype itself can never reach consciousness
directly, only indirectly with the symbols help available just in creatively
designed material as regulating principles of its formation; in other
words, we are able to reconstruct the original basis of the prototype only
by reverse reproduction — from the work of art to its origins (Yung, 1992).
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According to Jung, there are two types of creativity — psycho-
logical and visionary. Psychological type as a material has a meaning
accessible to ordinary human consciousness: life experience, passionate
experiences, human destiny. Jung calls this kind of work "psychological”
for the reason that it always unfolds within the psychologically under-
standable. In visionary creativity everything is different. It has nothing in
it that would be familiar, comes from the abyss of pre-human centuries
or from the worlds of superhuman nature, consists of some primordial
experiences, before which human’s nature is threatened by complete
helplessness and helplessness. The creative process, according to the
researcher, consists of the archetype unconscious spiritualization, its un-
folding and plastic design until the completion of art works. Such crea-
tivity gives life to those images and figures that the spirit of the time just
lacked the most. From dissatisfaction with modernity, creative longing
takes a person deeper, until it feels in his unconscious the prototype,
which is able to compensate for the shortcomings and one-sidedness of
the modern spirit. It is absolutely obvious that from this point of view,
creativity is disease product, neurosis, because it is determined by dissa-
tisfaction. It takes a tremendous irrational effort, the faith, to understand
that the highest human genius creations are the works of the lower ani-
mal instinct, with which "passivity and suffering are connected".

According to critics of psychoanalytic concepts creativity, on the
contrary, overcomes the primitive nature, it "has the opportunity to see
the manifestation of the infinite in the final, immortal beginning in mor-
tal beings", thanks to creativity "people become, so to speak, godlike"
(Omelchenko, 2005, p. 100). In other words, creativity is a factor in saving
a person, not immersing him in the darkness of unconscious desires.

Meanwhile, further development of psychoanalysis led to a revi-
sion of the nature consciousness determinants and the idea of the cons-
ciousness definition rigidity by unconscious factors. Thus, E. Fromm
"replaces the Freudian physiological principle of explaining human
passions with the evolutionary sociobiological principle of historicism,
rightly noting that we must avoid isolated analysis of only mental or only
social in human™ (Fromm, 1994, p. 19). According to the author, the main
features of human nature arise from its general existence, i.e. from the
unique situation in which it found itself. Rejecting or correcting the
attempts to unravel the mystery of human consciousness, made by Marx,
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S. Freud and other thinkers, E. Fromm persistently tries to identify ways to
"renewal"”, "revival", "self-discovery" and "self-realization" of the human.

The omnipresence concept as a way of creative openness to the
world is continued by the religious and philosophical tradition of the XX
century. Thus, a feature of metaphysics is a keen sense of human persona-
lity as a divine spiritual principle in human (Frank, 1997). The philoso-
pher teaches understanding of the divine being as omnipresence, the idea
that every part of it is connected with all being through any other, that
God through all is to all and all through all — in God. The unity of inter-
penetration and fusion things clarifies existence as monodualistic. The
philosopher believes that the Incomprehensible is closest to us in spiri-
tual life, which he justifies as the antinomic unity of immediate existence
and self, continuity and self-limitation. Mental being is thus a direct
being revealed to oneself. However, direct existence within itself, in fact,
can not realize itself, it goes beyond its limits, transcends, embodied above
all in cognitive and emotional — volitional intentions, in the immediate
realm of reality. Transcending into reality, inwardly, it thus passes into
spiritual being and, turning to another "Me", direct self-realization is rea-
lized outwardly. This transcendence is at the same time the ascent of the
soul into the reality immeasurable depths, into the spirit realm. Thus, hu-
man is not just an object of reality, he is twofold, because he belongs to
the superworld reality.

S. Bulgakov also talks about the unity of the ancestral and the
personal in human. "The individual human is not only a self-closed mic-
rocosm, but also part of the whole, he is exactly that one who belongs to
the mystical human body" (Bulgakov, 1994, p. 345). It is not secular so-
ciety that limits the uniqueness of the human person, which claims to be
absolute, but the mystical unity in God. God creates both equality and a
hierarchy of people. Life activity is not so much an external act as an
internal one: "only by immersing ourselves in our own mystical roots in
the whole organism, we feel our catholicity, we know ourselves as not-
ourselves” (Bulgakov, 1994, p. 346). Thus, creativity becomes a process
of learning the depths of the inner world of human, unique and conciliar.

We are impressed by the idea of permanent creative development,
which to H. Bergson appears as "the duration of the universe". "The dee-
per we comprehend the nature of time, the clearer we will understand
that duration is an invention, the creation of forms, the continuous deve-
lopment of something completely new" (Bergson, 2001, p. 46). It is im-
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portant that the author points out the need to distinguish between two op-
posite actions — "ascent™ and "ascension”. The first "unrolls the prepared
scroll"; such an action could be almost instantaneous, as is the case with
a spring that straightens. The second corresponds to the inner work of
maturation and creativity, continues because this is its essence, which
imposes its rhythm on the first, which is not inseparable from it (Berg-
son, 2001, p. 47).

"Once the original situation appears, it finds its explanation in the
elements that the analysis now reveals in it. But what is right about the
creation of a new species is also right about the creation of a new indi-
vidual and in general for any moment of any living form. For, if the new
species emergence requires change to reach a certain magnitude and
commonality, then imperceptibly, continuously, it occurs at any time in
every living thing. And those sudden mutations that we are told about
today become possible only when the incubation work has already ended,
or, more precisely, the work of maturation in a generations number. In
this sense, about life, as well as about consciousness, we can say that it
creates something every minute" (Bergson, 2001, p. 9).

The idea of a living universe that is constantly evolving is in tune
with modern scientific ideas. Nowadays, the ideas of the absence of rigid
determinism, the instability of the fundamental characteristics of the uni-
verse, the diversity of development and the need to take into account the
internal trends of complex systems are gaining more and more recog-
nition.

Ideas related to the personality’s self-realization process and crea-
tivity have heuristic value. According to A. Maslow, such personality
traits as self-confidence, courage, freedom, involuntaryness, self-recog-
nition, not only inherent in creative people, but also increase the likelihood
of their creative potential realization (Maslou, 1997, p. 429).

According to K. Rogers, creative people are distinguished by the
desire for self-realization, which is the driving force behind the creativity
development (Rodzhers, 1990, p. 165). Thus, within the personal app-
roach framework, the close connection of creativity with the personal
traits, motivation, the desire to self-realization of creative abilities in the
social sphere has been established and described.

Psychological research is developed on the activity basis (A. Bru-
shlinsky, L.Vygotsky, A. Matyushkin, S. Rubinstein, O. Tikhomirov,
M. Yaroshevsky), personal (B. Ananiev, L. Yermolaeva-Tomina, A. Ya-
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kovlev) and integral (D. Bogoyavlenskaya, V. Druzhinin, J. Ponomarev,
V. Molyako, N. Khazratova) approaches to the creativity problem. The
cultural-historical concept of the development of higher mental functions
of L. Vygotsky and the activity approach of S. Rubinstein became the
creativity research basis as an activity.

In the study of creativity in the works of the above authors the
emphasis is on different personality traits (characterological, emotional,
motivational, socio-role, etc.), which reveals the characteristic of psy-
chological research trend of fragments isolation, the whole psyche com-
ponents abstraction.

In our opinion, the most holistic creativity concept as a mental
process was proposed by J. Ponomarev. He considers creativity as a de-
velopment mechanism, as an interaction that leads to development; human
creativity is one of the specific forms of this mechanism manifestation.
The study of creativity is based on the principle of phenomenon deve-
lopment stages transformation in the structural level of its organization
and the functional stages of further developmental interactions. He singled
out the mechanism of development as a creativity criterion (Ponomarev,
1976, p. 304). The creative process, according to J. Ponomarev, is facili-
tated by components that determine the human life uniqueness:

— psychological flexibility, the level of which determines the inte-
raction of rational and intuitive human psyche layers in the holistic crea-
tivity mechanism implementation;

— the creative motivation power, which determines a person’s
commitment to finding something new in an uncertain, sometimes frus-
trating situation; it is motivation that keeps a person from gradually lea-
ving the creative situation or going into the zone of concreteness, cer-
tainty, reproductive decisions;

— the breadth and depth of human awareness of various subject,
socio-cultural and other contexts, which allows him to distinguish bet-
ween "by-products” of creative search innovative products.

The range of basic approaches in psychology testifies to the crea-
tivity scientific research specifics: in attempts at rigorous scientific, in
particular experimental research, there is a high probability of research
subject losing, the mysterious creative process. Trying to get closer to
the depths of the secret nature of creativity can take too far from the
accepted science canons.
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Synergetic approach has significant heuristic potential for meaning-
ful creativity interpretation, prospects of its modeling. Creativity on the
basis of synergetics defines a complex of organic systems that are ca-
pable of self-development, which are characterized by internal coherence
and determinism, binary structure and chaos coexistence. Creativity is
characterized as an open process regarding the possibilities of a diverse
world. Activity is a constitutive basis for creativity. Chaos serves as a
constructive mechanism for complex systems self-organization and a
determining condition for the system development according to its own
scenario. Creativity is based on the potential ability of the system to
plunge into chaos and get out of it, to make transitions from stable or
cyclical activity to generate unexpected signs and properties, emotional
behavioral reactions manifestations, original ideas, options. O. Knyazeva
notes that human creative activity requires special stages or constantly
present layers of the subconscious random, stochastic, chaotic move-
ment of the mind. To be productive, cognition must have falling or immer-
sion periods in chaos.

The creativity path is to surrender to the power of chaos to master
it, to submit to chaos, to be able to create a refined structure out of it.
Creativity characterizes dissipative systems (unbalanced and open), when
at a certain stage of dynamic stability there are bifurcation points. The
bifurcation point is a special transition moment, which is characterized
as the emergence of order from chaos, where a slight impact (fluctua-
tion) can dramatically change the state of the system as a whole and
where there is a branching of system development possible ways. The
bifurcation point determines the variability of activity strategies, creative
search for personality. An open and nonlinear system contains potential
being, ideal samples, i.e. "filled" with potential, unrealized forms and
structures.

Understanding creativity in the chaos unity and order determines
the task in which, according to the authors, modern research should find
a variant between two concepts, each of which leads to alienation: the
concept of the world governed by laws that leave no room for innovation
and creation, and the concept, the symbol of which is God, who "plays
the dice", that is, the concept of an absurd, casual world in which no-
thing can be understood.

Conclusions. In the scientific knowledge of creativity in the XIX—
XX centuries, the rationalist theory is formed under the influence of
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socio-economic factors, in it creativity is considered to be the result of a
complex process of interaction between individual and social, and it is
an essential feature in the society transformation. Instead, irrationalist
theory substantiates creativity as a spontaneous personal activity process
based on intuition and presupposes genius.

In the philosophical omnipresence concept, creativity is presented
as the result of conscious interaction and the unconscious. The source of
creativity is beyond objective reality. Creativity is not a reflection of the
latter, although it perfectly contains the natural world. But, in addition to
the ideal "way" of the natural world, the universal being contains images
of "possible worlds", because it is meaningfully a "universe of the con-
ceivable". Creativity, from this point of view, is the "projecting” of po-
ssible worlds into the real world. That is why it brings to this world some-
thing new, unprecedented. Creativity becomes true and true through the
embodiment of Good, Truth, Beauty, which are inseparable and identical
in every creative act of human and in which the spiritual basis of crea-
tivity is laid.

Modern psychological studying creativity traditions are dominated
by pragmatic approaches and directions in which creativity is associated
with the "production” of ideas, products that are characterized by novelty
and significance.

A synergetic approach is heuristically valuable in the develop-
ment of the creativity idea. The creativity understanding as a chaos unity
and order in synergetics echoes the mythological interpretation based on
a similar perception of the world as fluid and illogical (coincidence),
which doesn’t imply the existence of a transcendent dimension of hierar-
chical order and its transformation into a homogeneous space. The sy-
nergetic approach in the development of the creativity idea is a kind of
its cultural and historical gestalt completion with the opportunities si-
multaneous opening — potentials for further development at the highest
level of human understanding. The peculiarity of the modern transition
stage determines the shift of emphasis from the demiurge idea to the po-
tential self-development ability, which focuses on the study of individual
potential creative resources.
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